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II.   The Father of English Hymnody.   

A.  Review.   

1.  Reformed and always to be reforming (reformata et semper reformanda).   

2.  Regulative principle:  We must be led by the Word of God (true leading of Spirit).   

a.  God commands us to sing – stirs the affections.   

b.  What are we to sing?   

(i)  Psalms/canonical songs – the word psalm means sacred song, or one of the 

canonical hymns.   

(ii)  But what about hymns/extra-canonical songs?   

 

3.  We should sing hymns, because:   

a.  The OT saints sang songs outside the psalms and extra-canonical songs.   

b.  We are commanded in the psalms to sing “new songs” to praise Him for new acts of 

deliverance – such as in Christ.   

c.  We are commanded in the NT to sing not only psalms, but also hymns and spiritual 

songs – which designations don’t exhaust the psalms and which refer to songs outside 

the psalms.   

d.  The NT contains some of these new hymns and spiritual songs.   

e.  It’s unreasonable the Lord would limit us to the words of Scripture in our singing but 

not in our prayers, which are essentially the same things.   

f.  It’s unreasonable that He would limit us to worshiping under the shadows of the Old 

Covenant when we have the greater light of the New.   

g.  The early church did in fact compose and sing new songs.   

 

4.  But we shouldn’t sing just any hymn.  Our hymns must:   

a.  Be God/Christ centered.   

b.  Be true/Biblical.   

c.  Give glory to God for His Being and works.   

d.  Express the affections of a regenerate heart.   

e.  Lift up petitions we are authorized to ask.   

f.   In short, they must be composed of God-honoring truth that we can assent to, that we 

can close with an amen.   

g.  The psalms are the example to follow.   

h.  We also saw that instruments may be used.   

i.  And something of the style of music that is appropriate.   

 

B.  Isaac Watts (1647-1748):  the father of English hymnody.   

1.  Life and works.   

a.  Birth.   

(i)  Born July 17, 1674, Southampton, England, the eldest of nine.   
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(ii)  His father was a committed and leading Nonconformist minister, also named Isaac 

Watts.   

(a)  The elder Watts had been incarcerated twice for his controversial religious 

views.   

(b)  He was in prison at the time of his son’s birth.  

 

b.  Early life.   

(i)  His fondness for verse revealed itself in his early childhood, creating a challenge for 

his parents.   

(a)  Once, while explaining why his eyes were open during prayers, he said, “A little 

mouse for want of stairs, ran up a rope to say its prayers.   

(b)  After he was disciplined, he said, “O father, father, pity take, and I will no more 

verses make.    

(c)  Apparently, his father didn’t hold him to that promise.   

 

(ii)  When he was eleven, his father wrote a letter to his children – either he was away 

or in prison – in which he exhorted them, “frequently to read the Scriptures – get 

your hearts to delight in them – above all books and writings account the Bible the 

best and read it most – lay up the truth of it in your hearts.”   

(iii)  He also exhorted them to prayer and godly living.   

(iv)  As a result of his upbringing and God’s mercy, Isaac trusted the Lord when he was 

fifteen.   

 

c.  An important turning point.   

(i)  While still young, he criticized the language of the psalms sung in church.   

(ii)  He considered them to be crude renderings that didn’t express the joy and dignity of 

Christian worship.   

(iii)  When Watts complained to his father about them, his father exhorted him to 

attempt to do something better.   

(iv)  Watts did, becoming the first popular and prolific English hymnwriter, composing 

a total of some 500-750 hymns, many of which have been translated into several 

languages and are still used today.   

 

d.  Early education and ministry.   

(i)  Watts was educated at King Edwards VI Free School in Southampton.  Here he 

studied Latin, Greek and Hebrew under John Pinhorne, the rector of All Saints and 

the headmaster of the grammar school.   

(ii)  His apparent gifts caused a local doctor and other friends to offer to pay for his uni-

versity education, if he would be ordained in the Church of England.   

(iii)  Because of his non-conformity, he declined, attending instead a Nonconformist 

Academy at Stoke Newington in 1690, under the care of Thomas Rowe, pastor of the 

Independent congregation at Girdlers’ Hall.  Those dissenting from the Church of 

England were not allowed to attend universities.   

(iv)  He left the Academy at the age of 20, spending two years at his father’s home 

where he wrote a majority of the Hymns and Spiritual Songs (published 1707-9).  

These were sung from manuscripts in the Southampton Chapel.   
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(v)  In 1696, he became tutor to the son of the eminent Puritan John Hartopp at Stoke 

Newington, for six years.  During this time, he devoted himself to intense study in 

the areas of theology and philosophy.   

(vi)  In 1699, at the age of 24, he became assistant to Dr. Isaac Chauncey at Mark Lane 

Independent Chapel, London.  Here he helped train young ministers.   

(vii)  He preached often over the next three years; and though his arduous study 

permanently damaged his health, he was ordained and succeeded Dr. Chauncey as 

minister in 1702.   

(viii)  The congregation grew rapidly under Watts’ leadership, causing them to move 

twice and call an assistant minister.  

(ix)  When his health began to fail the next year, Samuel Price was appointed as his as-

sistant in the ministry.   

(x)  In 1712, a fever shattered his constitution, at which time Price became co-pastor of 

the congregation, and Watts moved in with the Sir Thomas Abney family.  He was 

sick for four years, but remained with the Abney family the rest of his life.   

(a)  Sir Thomas was a non-conformist, but practiced occasional conformity to the 

Church of England when his office as Lord Mayor of London (1700–01) required 

it.   

(b)  Watts himself held religious opinions that were more non-denominational or 

ecumenical than was at that time common for a non-conformist, having a greater 

interest in promoting education and scholarship, than preaching for any particular 

ministry.   

(c)  He became tutor to the Abney children and chaplain to the household.   

(d)  He lived with Abney (and later Abney’s widow and her daughter) the rest of his 

life.   

 

(xi)  In 1728, the University of Edinburgh awarded Watts a Doctor of Divinity degree.   

 

e.  Later life and death.   

(i)  In 1739 he suffered a serious stroke which left him paralyzed, though he lived for 

another nine years.   

(ii)  “A friend who visited him before he died wrote about him ‘I never could discover, 

though I was frequently with him, the least shadow of doubt as to his future 

everlasting happiness, or anything that looked like an unwillingness to die’.  A friend 

asked how he was and he replied, ‘Waiting God’s leave to die.’”   

(iii)  He died in Stoke Newington on November 25, 1748, and was buried in Bunhill 

Fields, leaving behind a great legacy, not only of hymns, but also treatises, 

educational works, and essays.  

(iv)  In the last two years of his life, he apparently began to have some doubts regarding 

the doctrine of the Trinity.   

(a)  He expresses this question in his A Solemn Address to the Deity where he pleads 

with God to open his understanding on this question.   

(b)  Unitarianism taught that the Father alone was God, Christ was a created Being 

like God, and the Spirit was an impersonal extension of God’s presence.   

(c)  He also believed that the soul of Christ existed before His body, and that this 

created soul was what created the world.   
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(d)  Edwards dealt with this both privately and publicly, though addressing the issues 

and not the man, because of the great respect he had for Watts.   

(e)  Because he had been orthodox in his youth and this issue came up in his final 

years while he was in a sick condition, we may be able to excuse this serious slip 

into heresy because of a broken constitution and mind.   

 

f.  Works.   

(i)  His work was influential among independents and early religious revivalists in his 

circle, among whom was Philip Doddridge, who dedicated his best known work to 

Watts, The Rise and Progress of Religion in the Soul.   

(ii)  When he died, Watts’ papers were given to Yale University, an institution with 

which he was connected because of its being founded predominantly by fellow 

Independents (Congregationalists). 

(iii)  Watts was a renowned theologian and logician, writing many books and essays on 

these subjects.  He wrote a text book on logic that was particularly popular; its full 

title was, Logic, or The Right Use of Reason in the Enquiry After Truth With a 

Variety of Rules to Guard Against Error in the Affairs of Religion and Human Life, 

as well as in the Sciences.  First published in 1724, it went through twenty editions 

and became the standard text on logic at Oxford, Cambridge, Harvard and Yale; and 

was used at Oxford University for well over 100 years.  C.S. Peirce, the nineteenth 

century logician, wrote of Watts’ Logic, while preparing his own text book on Logic, 

‘I shall suppose the reader to be acquainted with what is contained in Dr Watts’ 

Logick, a book... far superior to the treatises now used in colleges, being the 

production of a man distinguished for good sense.’  Logic was followed in 1741 by a 

supplement, The Improvement of the Mind, which itself went through numerous 

editions and later inspired Michael Faraday.   

 

2.  The hymns of Isaac Watts.   

a.  Stephen Marini, a scholar of sacred music, gives us an overview of Watts contribution 

to English hymnody.   

(i)  The older tradition limited itself to the poetry of the Bible, notably the Psalms.   

(ii)  This came from the teachings of the 16th century Reformation leader John Calvin, 

who initiated the practice of creating verse translations of the Psalms in the 

vernacular for congregational singing.   

(iii)  Watts led the way in the inclusion in worship of ‘original songs of Christian 

experience’; that is, new poetry.   

(iv)  His introduction of extra-Biblical poetry opened up a new era of Protestant 

hymnody as other poets followed in his path.  He also introduced a new way of 

rendering the Psalms in verse for church services.  

(v)  He sought to close the gap between the poet and singer by giving his text a more 

personal voice.  Example:  “When I Survey the Wondrous Cross.”   

(vi)  He also sought to make the verses carry Biblical truth in its clearest form which he 

believed affirmations of faith demand.  Example:  Joy to the World.   
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b.  Introducing hymns into an exclusively psalm singing environment brought a great deal 

of criticism and denunciation from his peers.  But so did his new rendering of the 

psalms.   

(i)  Let’s consider his rationale for changing them from his own words from his preface 

to The Psalms of David Imitated in the Language of the New Testament, and Applied 

to the Christian State and Worship:   

(a)  “Though the Psalms of David are a Work of admirable and divine Composure, 

though they contain the noblest Sentiments of Piety, and breathe a most exalted 

Spirit of Devotion, yet when the best of Christians attempt to sing many of them 

in our common Translations, that Spirit of Devotion vanishes and is lost, the 

Psalm dies upon their lips, and they feel scarce anything of the holy Pleasure.   

(b)  “If I were to render the Reason of it, I would give this for one of the Chief, (viz.) 

that the Royal Psalmist here expresses his own Concerns in Words exactly suited 

to his own Thoughts, agreeable to his own personal Character, and in the 

Language of his own Religion:  This keeps all the Springs of Pious Passion 

awake, when every Line and Syllable so nearly affects himself:  This naturally 

raises in a devout Mind a more transporting and sublime Worship.  But when we 

sing the same Lines, we express nothing but the Character, the Concerns, and the 

Religion of the Jewish King, while our own circumstances and our own Religion 

(which are so widely different from his) have little to do in the sacred Song; and 

our Affections want something of Property and Interest in the Words, to awaken 

them at first, and to keep them lively.   

(c)  “If this Attempt of mine, through the divine Blessing, become so happy as to 

remove this great Inconvenience, and to introduce warm Devotion into this Part of 

divine Worship, I shall esteem it an honorable Service done to the Church of 

Christ.   

(d)  “’Tis necessary therefore that I should here inform my Readers at large what the 

Title Page expresses in a shorter Way, and assure them that they are not to expect 

in this Book an exact Translation of the Psalms of David, for if I had not 

conceived a different Design from all that have gone before me in this Work, I 

had never attempted a Service so full of Labour, though I must confess it has not 

wanted its Pleasure too.   

(e)  “I grant ’tis necessary and proper, that in translating every Part of Scripture for 

our Reading or Hearing, the Sense of the Original should be exactly and faithfully 

represented; for there we learn what God says to us in his Word; but in Singing 

for the most part the Case is altered:  For as the greatest Number of the Psalms are 

devotional, and there the Psalmists express their own personal or national 

Concerns; so we are taught by their Example, what is the chief Design of 

Psalmody, (viz.) that we should represent our own Sense of things in Singing, and 

address ourselves to God expressing our own case; therefore the Words should be 

so far adapted to the general State of the Worshippers as that we might seldom 

sing those Expressions in which we have no Concern:  Or at least our Translators 

of the Psalms should observe this Rule, that when the peculiar Circumstances of 

antient Saints are formed into a Song for our present and publick Use, they should 

be related in an historical Manner; and not retain the personal Pronouns I and We, 
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where the Translations cannot belong to any of us, nor be applied to our Persons, 

Churches or Nation.   

(f)  “Moses, Deborah and the Princes of Israel, David, Asaph and Habakkuk, and all 

the Saints under the Jewish State, sing their own Joys and Victories, their own 

Hopes and Fears and Deliverances, as I have hinted before; and why must we 

under the Gospel sing nothing else but the Joys, Hopes and Fears of Asaph and 

David?  Why must Christians be forbid all other Melody, but what arises from the 

Victories and Deliverances of the Jews?  David would have thought it very hard 

to be confined to the Words of Moses, and sung nothing else on all his Rejoycing-

days, but the Drowning of Pharaoh in the fifteenth of Exodus.  He might have 

supposed it a little unreasonable when he had peculiar Occasions of mournfull 

Musick, if he had been forced to keep close to Moses’s Prayer in the Ninetieth 

Psalm, and always sung over the Shortness of human Life, especially if he were 

not permitted the Liberty of a Paraphrase; and yet the special concerns of David 

and Moses were much more akin to each other than ours are to either of them, and 

they were both of the same Religion, but ours is very different.   

(g)  “It is true, that David left us a richer Variety of holy Songs than all that went 

before him; but rich as it is, ’tis still far short of the glorious Things that we 

Christians have to sing before the Lord.  We and our Churches have our own 

special Affairs as well as they:  Now if by a little Turn of their Words, or by the 

Change of a short Sentence, we may express our own Meditations, Joys and 

Desires in the Verses of those antient Psalmists, why should we be forbid this 

sweet Priviledge?  Why should we be tied up to Forms more than the Jews 

themselves were, and such as are much more improper for our Age and State too?  

Let us remember that the very Power of Singing was given to human Nature 

chiefly for this Purpose, that our warmest Affections of Soul might break out into 

natural or divine Melody, and the Tongue of the Worshipper express his own 

Heart” (italics added).   

 

(ii)  Before we move to consider and sing a few of his hymns, let’s close this subject 

with a few quotes from a biographical work on Watts:   

(a)  “Watts’ desire to write new expressions of praise and worship was because he 

saw a great need.  He had no desire for personal glory and honour.  His brother, 

Enoch, also encouraged Watts to apply himself to this noble endeavour.  A few 

extracts from a letter he wrote to Isaac, are worth noting.  Referring to Isaac’s 

poems and the ones he sought to replace, Enoch wrote, ‘Yours is the old truth 

stripped of its ragged ornaments and appears, if we may say so as younger by 

ages, in a new and fashionable dress’.  Referring to the crude and dreary 

renderings, Enoch wrote:  ‘There is in them a mighty deficiency of that life and 

soul which is necessary to raise our fancies and kindle and fire our passions.  I 

have been persuaded from a great while since, that were David to speak English, 

he would choose to make use of your style.’   

(b)  “Watts knew that he would suffer criticism when he sought to change the 

existing songs into purer Christian worship.  In his judgement the Psalms were 

pre-Christian worship and many expressions in them, such as imprecatory 

prayers, were not suitable for Christians to sing.  Carefully he wove New 
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Testament teaching into the Old Testament Psalms and other Old Testament 

teachings such as the offerings and the priesthood.  The Christian world is 

indebted to him for his excellent labours.  He set a standard and gave an example 

that was followed by many capable hymn writers after him.   

(c)  “C.H. Spurgeon told an amusing story which involved Watts’ hymns.  His 

grandmother promised him a penny for every hymn of Watts that he memorised.  

Spurgeon was so efficient in his memory work that his grandmother reduced the 

reward to a half penny, and eventually a farthing.  Spurgeon loved the hymns of 

Isaac Watts” (Stem Publishing).   

(d)  One thing to note was that Watts not only composed songs for mature worship, 

but also for children.  He called it Divine and Moral Songs, Attempted in Easy 

Language for the Use of Children.   

(1)  One of them is found in our hymnal in a slightly altered form:  “I Sing the 

Almighty Power of God” (#119).   

(2)  He also wrote the Ten Commandments in verse:   

1.  Thou shalt not have more gods but me.   

2.  Before no idol bow thy knee.   

3.  Take not the name of God in vain.   

4.  Nor dare the Sabbath-day profane.   

5.  Give both thy parents honour due.   

6.  Take heed that you no murder do.   

7.  Abstain from works and deeds unclean.   

8.  Nor steal, though thou art poor and mean.   

9.  Nor make a willful lie nor love it.   

10.  What is thy neighbour’s dare not covet.   

 

(3)  The sum of the Ten Commandments:   

 

With all thy soul love God above,  

And as thyself thy neighbor love.   

 

(4)  The Golden Rule:   

 

Be thou to others kind and true,  

As you’d have others be to you;  

And neither do nor say to men,  

Whate’re you would not take again.   

 

c.  Four hymns:   

(i)  “Our God, Our Help in Ages Past.”  Let’s consider how Watts changes the language 

to make it more personal and relevant, as well as clearer so that we might use it as 

the profession of our faith.   

(a)  Psalm 90.   

1  Lord, You have been our dwelling place in all generations.   

2  Before the mountains were born Or You gave birth to the earth and the world, 

Even from everlasting to everlasting, You are God.   
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3  You turn man back into dust And say, ‘Return, O children of men.’   

4  For a thousand years in Your sight Are like yesterday when it passes by, Or as 

a watch in the night.   

5  You have swept them away like a flood, they fall asleep; In the morning they 

are like grass which sprouts anew. 

6  In the morning it flourishes and sprouts anew; Toward evening it fades and 

withers away.’ 

7  For we have been consumed by Your anger And by Your wrath we have been 

dismayed. 

8  You have placed our iniquities before You, Our secret sins in the light of Your 

presence. 

9  For all our days have declined in Your fury; We have finished our years like a 

sigh.  

10  As for the days of our life, they contain seventy years, Or if due to strength, 

eighty years, Yet their pride is but labor and sorrow; For soon it is gone and we 

fly away. 

11  Who understands the power of Your anger And Your fury, according to the 

fear that is due You? 

12  So teach us to number our days, That we may present to You a heart of 

wisdom. 

13  Do return, O LORD; how long will it be? And be sorry for Your servants. 

14  O satisfy us in the morning with Your lovingkindness, That we may sing for 

joy and be glad all our days. 

15  Make us glad according to the days You have afflicted us, And the years we 

have seen evil. 

16  Let Your work appear to Your servants And Your majesty to their children. 

17  Let the favor of the Lord our God be upon us; And confirm for us the work of 

our hands; Yes, confirm the work of our hands. 

 

(b)  Watt’s hymn.   

1  Our God, our help in ages past, 

Our hope for years to come, 

Our shelter from the stormy blast, 

And our eternal home.  (vv. 1-2; Eternal/shelter) 

 

2  Under the shadow of thy throne 

Thy saints have dwelt secure; 

Sufficient is thine arm alone, 

And our defence is sure.  (v. 1; Eternal/defense) 

 

3  Before the hills in order stood, 

Or earth received her frame, 

From everlasting thou art God, 

To endless years the same.  (v. 2; Eternality) 
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4  Thy word commands our flesh to dust, 

“Return, ye sons of men:” 

All nations rose from earth at first, 

And turn to earth again.  (v. 3; Sovereign/transient) 

 

5  A thousand ages in thy sight 

Are like an evening gone; 

Short as the watch that ends the night 

Before the rising sun.  (v. 4; Eternal) 

 

6  The busy tribes of flesh and blood, 

With all their lives and cares, 

Are carried downwards by the flood, 

And lost in following years.  (v. 5; Transient) 

 

7  Time, like an ever-rolling stream, 

Bears all its sons away; 

They fly, forgotten, as a dream 

Dies at the op'ning day.  (v. 5; Transient) 

 

8  Like flowery fields the nations stand 

Pleased with the morning light; 

The flowers beneath the mower's hand 

Lie with'ring ere 'tis night.  (vv. 5-6; nations transient) 

 

9  Our God, our help in ages past, 

Our hope for years to come, 

Be thou our guard while troubles last, 

And our eternal home.  (vv. 1-2; Eternal/shelter) 

 

(c)  Comments:   

(1)  The hymn seems to include only the first 6 verses of the psalm.   

(2)  Verses 7-17 apply to the situation of that day and so are eliminated.   

(3)  It expresses Biblical truth in very clear terms.   

(4)  It appears to neglect the chastening dimension, eliminated with verses 7-17.   

(5)  But it does deal with the main theme of looking to God for blessing and 

defense.   

(6)  Tune draw attention to the lyrics and not itself; tone appropriate.   

 

(ii)  “When I Survey the Wondrous Cross” 

(a)  Hymn:   

1  When I survey the wondrous cross  

On which the Prince of glory died,  

My richest gain I count but loss,  

And pour contempt on all my pride. 
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2  Forbid it, Lord, that I should boast,  

Save in the death of Christ my God!   

All the vain things that charm me most,  

I sacrifice them to his blood.   

 

3.  See from his head, his hands, his feet, 

Sorrow and love flow mingled down! 

Did e’er such love and sorrow meet, 

Or thorns compose so rich a crown! 

 

4.  His dying crimson, like a robe, 

Spreads o’er his body on the tree: 

Then am I dead to all the globe, 

And all the globe is dead to me. 

 

5.  Were the whole realm of nature mine, 

That were a present far too small; 

Love so amazing, so divine, 

Demands my soul, my life, my all.   

 

(b)  Comments:   

(1)  First published in his Hymns and Spiritual Songs (1707).   

(2)  This is the most popular and widely used of all Watts’ hymns.   

(3)  The first to popularize the 4 verse version was George Whitefield in the 1757 

Supplement to his Collection of Hymns.  It quickly caught on.   

(4)  It was originally intended as a communion hymn.   

(5)  Based on Galatians 6:14, “But may it never be that I would boast, except in 

the cross of our Lord Jesus Christ, through which the world has been crucified 

to me, and I to the world.”   

(6)  Notice the personalization:  “I” and “my.”  It expresses the singer’s heart:  my 

richest gain I count but loss; pour contempt on all my pride; forbid it Lord that 

I should boast; all the vain things that charm me most; I am dead to all the 

globe and all the globe is dead to me.   

(7)  But focuses primarily on the things that create that affection:  the wondrous 

cross on which the Prince of glory died; the death of Christ my God.   

(8)  The hymn is true, Christ-centered, gives glory to God, expresses the 

affections of a regenerated heart, has a tune that draws our attention to the 

lyrics, is something we can say amen to.   

 

(iii)  “How Sweet and Awesome Is the Place” 

(a)  Hymn:   

1  How sweet and aweful (awesome) is the place 

With Christ within the doors, 

While everlasting love displays 

The choicest of her stores!  (Wonder:  choicest of love’s stores) 
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2  Here every bowel of our God 

With soft compassion rolls; 

Here peace and pardon bought with blood 

Is food for dying souls.  (Mercy:  peace and pardon bought with blood) 

 

3  While all our hearts and all our songs 

Join to admire the feast, 

Each of us cry with thankful tongues, 

"Lord, why was I a guest?  (Question:  Why me?) 

 

4  "Why was I made to hear thy voice, 

And enter while there's room; 

When thousands make a wretched choice, 

And rather starve than come?"  (Why me when so many don’t?) 

 

5  'Twas the same love that spread the feast 

That sweetly forced (drew) us in 

Else we had still refused to taste, 

And perished in our sin.  (Answer:  Love that created feast) 

 

6  Pity the nations, O our God! 

Constrain the earth to come; 

Send thy victorious word abroad, 

And bring the strangers home.  (Petition:  send that love to the nations) 

 

7  We long to see thy churches full, 

That all the chosen race 

May with one voice, and heart, and soul, 

Sing thy redeeming grace.  (Bring the elect in to sing your praise) 

 

(b)  Comments:   

(1)  Theme:  election.   

(2)  God/Christ centered, Biblical, gives glory to God, expresses affections of 

regenerate heart, lifts up petition authorized to ask, can say amen, music 

appropriate.   

 

(iv)  “Am I a Soldier of the Cross” 

(a)  Text:   

1  Am I a Soldier of the Cross? 

A follower of the Lamb, (Question) 

And shall I fear to own His cause, 

Or blush to speak His name?  (Inconsistency) 

 

2  Must I be carried to the skies 

On flowery beds of ease,  (Should it be easy for me?) 
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While others fought to win the prize, 

And sailed through bloody seas?  (When it was hard for them?) 

 

3  Are there no foes for me to fight (face)? 

Must I not stem the flood?  (Do I have no enemies?) 

Is this dark (vile) world a friend to grace, 

To help me on to God?  (Is this world a friend?) 

 

4  Sure, I must fight if I would reign  (Yes, I must, I will fight) 

Increase my courage, Lord.  (Petition:  Give me strength) 

I'll bear the toil, endure the pain, 

Supported by Thy word.  (Resolve:  I’ll do it by your Word and Spirit) 

 

5  Thy saints, in all this glorious war 

Shall conquer, though they die;  (Even if I die, I’ll win) 

They see (view) the triumph from afar 

By faith's discerning eye.  (and seize it with their eye) (by faith) 

 

6  When that illustrious day shall rise 

And all Thine armies shine 

In robes of victory through the skies, 

The glory shall be Thine.  (But God will receive the glory.   

 

(b)  Comments:   

(1)  This hymn was appended to his published sermons (1721-24).   

(2)  Accompanied a sermon on 1 Cor. 16:13, “Be on the alert, stand firm in the 

faith, act like men, be strong.”   

(3)  Again, it has all the qualities of a good hymn:  God/Christ centered, Biblical, 

gives glory to God, expresses affection of a regenerate heart, lifts godly 

petition, can say amen, music suitable.  

 

4.  Sources.   

a.  Cyber Hymnal.   

b.  Hymnary.org.   

c.  Musiciannet.org.   

d.  Poemhunter.com.   

e.  Stem Publishing.   

f.  Wikipedia.   

 

 

 

 

 

 

http://www.graceopcmodesto.org  

 


